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After split, Einhorn has ScotlandYard Gospel Choir growing with heartfelt lyrics, unforgettable hooks
n the strength of
steady gigging a loi
of hard work and the

gorgeous single "Jennie
That Cries," folk-
rockers/orchestral popsters
the Scotlmd Yard Gospel
Choir were well on their
way to turning a strong lo-
cal following iilto a full-
fledged national buzz when
they re-released their flrst'
album - "I Bet You Say
That to All the Boys," first
issued in 2003 - with wider
distribution in 2005.

Guitarist-vocalist Elia
Einhorn had formed the
group in 2001, when he was
studlng music at Columbia
College. He split the song-
witing duties with fellow
singer Matthew Kerstein,
and the two equally shared
the spotUght. Then, in No-
vember 2005, Kerstein sud-
denly quit to front his own
band, Brighton, MA.

"There was a period of ex-
cruciatiug uncertainty,,and
I cried about it several
times," Einhorn recalls. "I
was afraid that all the work
I'd put in was for nothing -that I was going to have to
start all over again with a
new name. I actually broke
the band up for two or three
weeks, and then I thought,
'You know what? We've got
this amazing thing that we
put five years into. There's
no way I'm throvring all this
awayl' "

Einhorn decided to con-
tinue under the name he'd
originally chosen, scrapping
the second album the group
had stalced recording \ryith
half of his songs and half of
Kerstein's. "By the tiine he
left, we really had two bands
in one band: We had his
long {iowery kind of }-an
h{orrison pieces, and then
we had my fat-free, concise,
British-influenced rock.
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and restarting the sessions
seweral times, an engineer
in one of the frvb studios
rvhere the band worked ac-
tually yelled at Einhorn that
he had to stop the insanity
and frnally let the aibum go.
il'he rnusician admits to be-
ing obsessive-cornpulsive,
hul he says he was always
more eoncerned about the
qualiiy of the songwriting
than some elusive "perfect"

sound.
"I feel like in a lot ofways,

I'm the only final judge of
these songs. With every-
ihing the band has gone
through, if I'd listened to
everythiilg everyone had
said, we would have never
put out arly records, or .we

would have sounded like a
mir compilation of four dif-
ferent bands. In the end, no
matter how many people

disagree with me, I just say,
'This is what we're going to

So what was he really try-
ing to'do with these songs?

"I didrlt want to write in
an abstract.way, where I
was painting wiih emotions.
I just wmted to say: 'This is
how I feel; this is what's hap-
pening this is the situation,'
and then put it to melodies
and music that would bal-
ance the hurt and emotion
in the lyrics."

To that end, the album
boasts songs such as "As-
pidistra," an effervescent
pop tune about a dark per-
iod when Einhorn lost con-
trol to substance abuse;
"This World Has No Place
for Me," as eloquent an ex-
pression of depression as
anything Morrissey ever
penned, and "Then and Not
a Moment Before," a shock-
ingly cheerful ditty about
the broken home of the
singer's youth, which was di-
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vided between school years
spent with his mother in
Chicago rud smmere with
his father il Wales.

Why are happy songs
about erushingly sad even'd
so lmwerful?

'That's how I experienee
life," Einhorn says. "I ha1,€
this terrible asiety disor-
der and OCD, so a lot of tir:
time, I just leel crushed in-
side. But on the otber hmri
there's all this beauty mc
life md laughter and joy. I
feel that putting songs tG
gether like that represents
the spectium ilf emotions ir
my life, ind in everyonet
life. There's kind of a tensior
md reiease tc life, -which :
thirrir you frrd in the besi
classicai music.

"To mq thcire's no poht ii
witing a song if it's not gc
ing to be reai- I've alwayr
thought Morrissey's song
'Sing Your Life' has always
been the prescription foi
me: 'Sing your lift ,/ Just
walk right up to the micro-
phone / And name all tlzz

things that lou love / AII tht
thilqs thdt you laqthe.' 3c
just ptrt it all oEt there, ar!
if people iiori iike it, t}:e;
don't have to listen lo ii.,
think Jeff Tweedy is an.
other Chicagoan who realll
does that, md I really ai)
preciate it."
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Catshing a break

T\ro years ago, when all that
stuff rrent down, I had no
idea that I'd be where we are
now. But now I think it was
really a blessin! in dis-
guise."

Indeed. Recently signed
to Chicago's adventurous
and independent Bloodshot
Records, Einhorn - the
only constant band member
amid a large, rotating cast of
musicians who join him on-
stage and in the studio -endured to craft a second
self-titled reletre that not
only ftrlfills the promise of
earlier songs but shows con-
siderable growth with more
heartfelt and brutally hon-
est lyrics and dozens of un-
forg€ttable hooks set in iush
arangements - rife with
acoustic strings, horns, lay-
ered harmonies and propul-
sive percussion. But getting
there was hardly emy.

"Oh, my God: It took four
years to make this albuml"
Einhorn says. A-fter staiting

Scotland Yard Gospel Choir, which plays tonight at the
tmpty Bottle, turned to Bloodshot Reeords to release its
serond album.

Elia Einhorn, guitarist and vocalist for the Scotland Yard Gospel Choir, wants his songs to refleet real emotions.


